NAJIB MAHFUZ
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When °Abd al-Jawad discovers that Fahm: has been taking part in
demonstrations he enforces his control on him just as he does on the

other errant members.  Fahmi first resorts to lying but walks out when
asked to swear by the Qur’an.

‘Abd al-Jawad himself cannot remain unaffected by an emotional
attachment to the revolution, but does nothing practical and flies from
it when it affects the tenor of his home life. The story ends as Fahmi
18 killed while taking part in a peaceful demonstration. Mahfuz describes
the death in interior monologue:1%#
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_Fahmi’s death stands in sharp contrast to the death of other hergeg
and heroines in Mahfuz's novels. Their deaths are a confusion of defeat
‘and despair, while Fahmi’s death is really a victory in defeat 146

|

Qasr al-Shawq, the second part of the trilogy, opens on a quiet
tone. Fahmi's death has been a severe blow to the parents. Abd al-
Jawad abstains from his pleasures and permits his wife her little outings.
The limelight is now no longer on him but on his youngest son, Kamail,
who symbolises the intellectual tensions of his generation. He is torn
between conforming and not ',conformingﬂ, between bachelorhood and
marriage, ideals and realities and is forever perplexed : al-ha’ir.147

Al-Sukkariya, the third of the series, is named after the street
where the eldest daughter of Abd al-Jawad lives with her family, and is
not so much a historical stage in the family’s development as a con-
tinuing examination of Kamal’s split personality.}*® His nephew,

s Ahmad Shaukat, prefers the s ntellectual solution of the political problems
which perplexed the older generation by joining the Communists. The
other nephew becomes a member of the Muslim Brotherhood. The story
ends as both the brothers are arrested simultaneously and seot ofi to

concentration camps.

It is the detailed characterisation, the recording of descriptions,
the fine sense of humour that pervades the dialogues and above all the
accurate account of social and political events as seen through the eyes
of the family that makes the trilogy a landmark in novel writing 1D
Arabic. As Taha Husayn wrote about Mahfuz when Bayn al-Qasray”

‘was published: ~__

*  pecause ‘he enabled the novel to attain a perfection and
beauty, a profundity and precision, and almost magical impact
with which no Egyptian writer before him had invested it, I do
not doubt that this novel sustains comparison with any of the

international novels, in any language of the world.”**?
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NAJIB MAHFUZ (b. 1912)

Outstanding among the novelists 18 Najib Mahfq
same eminent place in the development of the Arabic

The son of a middle class merchant, Najib Mahfuz 1;

al-Jamaliyya, the thickly populated heart of Cairo which fo
of his major siories.

ty, and le&\ring

1e , °d, he started going to a modern school,

the other children in the family, much older than him, had a

ed, Naj b Mahfuz was brought up virtually as an only child. He

t his way in mos t things, including the choice of his subject —philo-
—which he studie 1 later at Cairo University.
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